
IN REMEMBRANCE
SATURDAY, NOVEMBER 10 - 7:30 PM
STUART SLADDEN, GUEST CONDUCTOR

FEATURING:

HOLY TRINITY ANGLICAN CHURCH 
WWW.DACAMERASINGERS.CA

IN CONJUNCTION WITH THE 
HOLY TRINITY CONCERT SERIES

ODE TO DEATH BY GUSTAV HOLST
REQUIEM  BY ELEANOR DALEY

10037  84  AVENUE , EDMONTON



Programme
Entrance of Honour Guard 
Monologue 1

In Flanders Fields 
Music: Eleanor Daley 
Text: Lieutenant Colonel John 
McCrae

Monologue 2

There Will Come Soft Rains 
Music: Brian Holmes 
Text: Sara Teasdale

Monologue 3

Ubi Caritas 
Music: Mark Burrows 
Text: Traditional Latin

Monologue 4

Prayer of St. Francis 
Music: Allen Pote 
Text: Traditionally attributed to St. 
Francis of Assisi 
Soprano: Karen Onizaki 
Alto: Susan Doyle

Monologue 5

Peace 
Music: Aaron Pike 
Text: Louis N. Parker

Monologue 6

Ode to Death 
Music: Gustav Holst 
Text: Walt Whitman

Intermission

Requiem 
Music: Eleanor Daley

1. Requiem aeternam I 
Text: Taken from the Missa pro 
defunctis and Carolyn Smart

2. Out of the Deep 
Text: Psalm 130

3. And God Shall Wipe Away 
All Tears 
Text: Revelations 21: 3, 4

4. In Remembrance 
Text: Anonymous 
Soprano: Gillian Brinston-Kurschat 
Baritone: Werner Erasmus

5. I Heard A Voice From 
Heaven 
Text: Taken from the Burial Service 
1662 Book of Common Prayer

6. Thou Knowest Lord 
Text: Taken from the Burial Service 
1662 Book of Common Prayer

7. Requiem aeternam II 
Text: Taken from the Missa pro 
defunctis and Carolyn Smart

8. In paradisum 
Text: Taken from the Missa 
pro defunctis and the Russian 
Benediction

Since its inception in 1961, Da Camera Singers 
has established a strong presence in Alberta and 
holds the distinction of being Edmonton’s longest-
standing chamber choir. The choir performs a 
diverse repertoire that encompasses classical 
music from the Renaissance to the 21st century. In 
addition to being active with its own annual three-
concert season, Da Camera Singers has performed 

on many occasions with the Edmonton 
Symphony Orchestra and the Alberta Baroque 
Ensemble. In March 2012, Da Camera Singers, 
including many alumni singers from the choir, 
celebrated its 50th anniversary with a presentation 
of Carl Orff’s Carmina Burana. In December 2013, 
Da Camera recorded a new Christmas CD Kings 
and Shepherds, which is now available for purchase.
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Ensemble, as well as an early music group, 
Musica Divina. Pursuing graduate studies 
at the University of Alberta, John received a 
Master of Music in Choral Conducting in 2000, 
and his Doctor of Music in 2007.  His teachers 
have included Lawrence Ewashko (Ottawa), 
Leonard Ratzlaff, Debra Cairns and Malcolm 
Forsyth (Edmonton), Frieder Bernius (Germany) 
and Jon Washburn (Vancouver).
John Brough has been Artistic Director of Da 
Camera Singers since the choir’s 2005 season. 
He has led the choir in concerts featuring 
such works as Rachmaninoff’s All-Night Vigil, 
Duruflé’s Requiem, and Orff’s Carmina Burana. 
In 2009, the choir released its first recording 
under Dr. Brough’s direction, entitled Eulogies, 
a CD comprising Canadian a cappella choral 

compositions. He has also led the choir on two 
international tours, including trips to Scotland, 
Hungary, Slovakia and Austria.
Dr. Brough travels throughout Canada as an 
examiner with Conservatory Canada, and 
as a festival adjudicator and choral clinician. 
He is adjunct professor and Manager of the 
School of Music at Concordia University of 
Edmonton, where he teaches music history 
and conducting, as well as appearing as guest 
conductor of their choral ensembles. He is 
organist and director of music at Holy Trinity 
Anglican Church in Edmonton. 
John lives in Sherwood Park, Alberta with his 
wife, Kathleen, and their daughters, Annie and 
Sadie.

Stuart Sladden, Guest Conductor
Stuart Sladden was born and raised in the 
Greater Toronto Area. He holds a Bachelor of 
Music degree from the University of Toronto 
(2002), in vocal jazz performance, a Master of 
Music degree from the University of Manitoba 
(2012), in choral conducting, and is currently a 
doctoral candidate at the University of Alberta, 
also in choral conducting. He is in demand as 
a freelance musician, guest conductor, private 
music instructor, workshop leader, adjudicator, 
and clinician across Canada. 
Over the last twenty-two years, Stuart has enjoyed 
working with a variety of classical, jazz, and church 
choirs as both a singer and conductor. Most 
notably, as a member of the Winnipeg Singers 
and Pro Coro Canada, Assistant Conductor for 
the Pax Christi Chorale in Toronto and the Richard 
Eaton Singers in Edmonton, the Artistic Director of 
the Accord Ensemble, and the tenor section lead 
in the choir at Robertson-Wesley United Church. 
Stuart is no stranger to Da Camera. During the 
2015/16 and 2016/17 seasons he worked as the 
Choral Assistant for the ensemble and in 2017 
was honoured to be a recipient of the Loretta 
Dueck Scholarship.
Currently, Stuart is a sessional instructor with the 
Desautels Faculty of Music at the University of 
Manitoba where he teaches choral repertoire 

and conducting, is the Artistic Director for both 
the Bison Men’s Chorus and Joie de Vivre, is the 
founder and Artistic Director of the Rochester 
Ringers, is a singer with the Winnipeg Singers 
(Winnipeg’s premier professional chamber 
choir), and is on faculty at the International Music 
Camp, along with numerous guest appearances 
throughout the year. This year, Stuart is also 
working as the Chair of one of Winnipeg’s largest 
choral festivals, ChoralFest 2018, and is the sitting 
Vice-President of the Manitoba Choral Association 
along with being a consultant of adjudication 
practices for a major music festival in Hong Kong, 
and he is thrilled to have the opportunity to work 
with Da Camera once again!

Kim Cousineau, Accompanist 
Kim received a Bachelor of Music degree 
from the University of Victoria, and studied 
privately with Anna Cal, student of Russian 
pianist Pavel Egorov. He worked as a 
répétiteur and rehearsal pianist for Pacific 
Opera Victoria on numerous productions, 
including Bizet’s Carmen and the world 
premieres of MacDonald’s Mary’s Wedding 
and Stokes’ Rattenbury. Kim has been involved 
in numerous musical theatre productions, 
including Candide and Baby (Opera Nuova), 
Bernarda Alba and The Light in the Piazza 
(MacEwan Theatre), The Drowsy Chaperone 
(Louis St. Laurent High School), and A Penny 
Saved (Acting Out Musical Theatre). He was a 
staff pianist with Victoria-based summer music 
programs In The Key Of Glee and A Voce Sola, 
and with Singspiration in Edmonton. Kim is in 
high demand as a choral accompanist in the 
Edmonton area, working with many groups 
including Concordia Concert Choir, Da Camera 
Singers, A Joyful Noise, Vocal Alchemy, Ante 
Meridiem, and Chronos. In 2012, Kim was the 
recipient of the BC Choral Federation’s Joyce 

O. Maguire Award for outstanding long-term 
service as a choral accompanist. He maintains 
a busy schedule as a collaborative pianist and 
coach and is currently on faculty at the Alberta 
College Conservatory of Music. 

John Brough, Artistic Director 
John Brough began music lessons at an 
early age, singing as a boy chorister with 
the Men and Boys’ Choir at Ottawa’s Christ 
Church Cathedral under Frances Macdonnell. 
He attended the University of Ottawa and 
was awarded a Bachelor of Music in Organ 
Performance in 1997. Concurrently, he 
completed associate degrees with both 
the Royal Conservatory of Music in Organ 
Performance and the Royal Canadian College 
of Organists. While at the University of Ottawa, 
he sang as a countertenor soloist and chorister 
with the University of Ottawa Calixa Lavallée 



Program Notes
Welcome and thank you for coming to Da 
Camera’s first concert of the season. This is a 
different kind of season for the group with 
Artistic Director, Dr. John Brough, taking a well-
deserved sabbatical year. In looking ahead to 
the rest of the season you can see Da Camera 
with Chronos at the Edmonton Symphony’s 
annual production of Handel’s Messiah, and 
then later in the season for Good Friday at the 
Winspear with Pro Coro Canada. It certainly 
promises to be an exciting season filled with 
fantastic music and wonderful collaborations. 
If you would like to know more about our 
collaborations this season please check out 
our website at www.dacamerasingers.ca, or 
send us an email at info@dacamerasingers.ca.
I was humbled to have been invited to be the 
guest conductor for Da Camera’s first concert 
this season. A few years ago I was the Choral 
Assistant for Dr. Brough (2015/16 and 2016/17 
seasons) and working with the choir this 
fall has felt a bit like “coming home” for me. I 
am also honoured to be collaborating with 
Fr. Chris Pappas and members of the South 
Alberta Light Horse for this performance.
Our concert tonight will take on a more 
sombre tone. This year, Remembrance Day 
marks the 100th anniversary of the armistice 
that ended World War I. Our concert falls just 
one day before this important date and we 
have chosen to remember this evening those 
men and women who gave of themselves, 
along with those who continue to give, so 
that we might enjoy the relative safety and 
freedom their sacrifices have afforded us. All 
of the repertoire chosen for tonight is based 
on texts related in some way to World War I or 
that offer a message of hope and peace for us 
to heed as tensions continue to build in our 
fragile world. 
There are a few aspects of our performance 
tonight that will be different from other Da 
Camera concerts you may have attended 
in the past. The Church of England has 
produced some resources on ways that we 

might observe the 100th anniversary of the 
armistice that ended the Great War. Partnering 
with Holy Trinity Anglican Church, we have 
adapted one of these resources, “Steps towards 
Reconciliation”: A monologue interspersed with 
words and music, for inclusion in our program 
tonight. Throughout the first half you will 
hear monologues interspersed with our 
concert repertoire. These monologues take 
the form of a soldier speaking to their enemy 
counterpart and when heard in the context 
of our repertoire, they provide a compelling 
narrative for peace. The Church of England in 
its preamble to this resource says:

2018 marks the end of the War that was supposed to 
end all wars. Today of course many of the scars and 
divisions we suffer are the result not of conventional 
warfare, but of the cruel and destructive violence 
of global terrorism. Even now, amongst continuing 
conflicts and fragile peace, we need … the 
imagination and resilience to go on, and on, praying 
for peace and working for reconciliation.

We will also be presenting pictures taken 
during the Great War. These images will 
be displayed on the screen in the chancel 
throughout the first half. It is the hope that 
these images will be a powerful backdrop 
to the concert and a reminder to us of the 
sacrifices made by the soldiers during this war. 
To add to this, an honour guard of two active 
soldiers from the South Alberta Light Horse 
will flank the screen. We ask that you hold your 
applause until the end of the first half.
The musical portion of our concert begins 
with a setting of the poem, In Flanders Fields, by 
Canadian Lieutenant Colonel John McCrae – a 
member of the Canadian Field Artillery. The 
recitation of this poem, written in the early 
days of Canada’s involvement in the war, has 
become a tradition at most Remembrance 
Day observances around the world. It took 
McCrae only about twenty minutes to write 
the poem, which was inspired by the death of 
his friend Lieutenant Alexis Helmer who was 
killed during the Second Battle of Ypres – this 

was one of Canada’s first major engagements 
of the war. The poem would become so 
popular during the war that John McCrae 
became a household name with his work 
being used to further the war effort, raise 
money for the troops, and recruit soldiers. The 
poem has been set to music by a number of 
composers and we have selected the version 
composed by Eleanor Daley, a Toronto based 
composer, to share with you this evening. 
The next piece, There Will Come Soft Rains, 
comes from American composer Brian 
Holmes. It is a setting of two complimentary 
poems by Pulitzer prize-winning poet Sara 
Teasdale (1884-1933). The poems Spring in War-
Time and There Will Come Soft Rains are drawn 
from two published collections of her poems, 
Rivers to the Sea (1915) and Flame and Shadow 
(1920) respectively, and reflect her great 
fascination with both nature and death. In the 
preface to the work, the composer writes of 
these poems,

The poems contrast the sadness and ugliness of 
war with the resilience of spring, leaving us with a 
thought-provoking image, one void of mankind and 
alive with the beauty of a “Spring” vibrantly living on.

The combined text of these poems is 
indeed thought provoking. The first poem 
asks a series of questions concluding with a 
poignant question for those who have felt 
loss through a war, “but what of all the lovers 
now parted by death?” There is no resolution 
to these questions – as it would seem there is 
no resolution to conflict throughout human 
history – instead the second poem offers that 
regardless of what humans do to one another 
the world will continue on, with the most 
striking conclusion being found at the end 
of the poem, “Not one would mind, neither 
bird nor tree, if mankind perished utterly; And 
Spring herself when she woke at dawn would 
scarcely know that we were gone.” 
We shift away from the wartime texts 
for the next two pieces on the program. 
Rather, we are attempting to offer words of 
encouragement and hope for reconciliation 
and peace with one another. Both of these 

texts are ancient and timeless. The first is 
Ubi Caritas set by composer Mark Burrows. 
Scholars believe this text dates back to the 
early Christian church and concludes with 
what is commonly referred to as the New 
Commandment, which is “Love one another” 
(John 30: 34). The final line of the prayer reads, 
“and from a sincere heart let us love one 
another” and if we can heed this ideal in our 
conflict, and espouse the characteristics of 
both love and charity towards each other 
perhaps war will become less necessary. 
The second of these texts is the Prayer of St. 
Francis. The musical version we are sharing 
tonight is by composer Allen Pote. This ‘prayer 
of peace’ has been traditionally attributed to 
St. Francis of Assisi (c. 1181-1226), however 
recent scholarship suggests this is not the 
case. The first known printing of this prayer 
dates back to 1912 in a small spiritual French 
magazine called La Clochette. It is believed 
that the attribution of the prayer to St. Francis 
came from a widely circulated postcard 
version produced in 1920, which had a picture 
of St. Francis on the back. The prayer asks for 
guidance to become an instrument of peace 
in the world. It follows then with a series of 
‘symptom/aid’ type statements and again, if 
we could simply follow the advice given as 
exemplified by the line, “where there is hatred, 
let me sow love,” we might then become an 
instrument of peace in our world.
The next selection is entitled Peace, by 
composer Aaron Pike and is a musical setting 
of a text by the British playwright Louis N. 
Parker (1852-1844). The text itself is an ode to 
those immortal dead “who gave their youth 
that the world might grow old in peace.” It is 
not surprising then to find this text inscribed 
on war memorials throughout Europe. The 
version of the text that Pike chose to set is 
found on a World War I memorial located 
outside of the Theatre Royal on Drury Lane in 
London, England. The dedication before the 
inscribed text reads:

1914-1918 
Actors, musicians, writers and workers for the stage 
Who have given their lives for their country



War touches us all is some way. Much like it 
did for the composer of the last piece of the 
first half, Gustav Holst. Holst is perhaps best 
known for his Planets or perhaps his Christmas 
carol In the Bleak Midwinter, but tonight we are 
featuring a lesser known work, Ode to Death, 
which is a setting of text by American poet 
Walt Whitman (1819-1892). The text for the 
ode is taken from the last section of Whitman’s 
elegy, When Lilacs Last in the Dooryard Bloom’d 
from 1865. An elegy is a poem of serious 
reflection and is usually a lament for the dead. 
Whitman’s elegy was written as a lament 
for the assassination of President Abraham 
Lincoln. It is interesting in that Whitman 
neither mentions Lincoln by name nor 
discusses the circumstances of his death in 
the poem, rather he uses a series of images 
to work out his understanding of death and 
the elegy itself follows the traditional form 
of these types of works in moving from grief 
to an acceptance and knowledge of death. 
It is interesting then that Holst used the last 
part of Whitman’s elegy, which deals with the 
inevitability of death by accepting that it is part 
of the natural cycle of life. Holst was declared 
medically unfit to enlist for the war and so 
watched helpless from the sidelines as his 
friends and colleagues were killed. Following 
the war he wanted to compose a piece to 
honour his friends and fellow composers 
who lost their lives and Whitman’s work was 
a natural choice for him as Whitman was one 
of Holst’s major influences. Musicologist Jack 
Sullivan describes that Holst saw the poet 
as “a new world prophet … and a mystic 
whose transcendentalism offered an antidote 
to encrusted Victorianism.” This work was 
conceived as an homage to his friends but 
Holst’s daughter also believed that it expressed 
her father’s own private feelings towards 
death. This rarely performed work, a lament for 
Holst’s dead friends, is considered by many to 
be among his most beautiful choral works.
We conclude our program this evening with 
another work by Daley, her Requiem. In the 
Christian tradition the requiem, or mass for 

the dead (missa pro defunctis), is a mass in the 
Roman Catholic Church offered in repose of 
the soul of a deceased person and typically 
follows a prescribed set of texts that are found 
in the Roman Missal. Throughout history 
though, there are a number of examples of 
musical requiem settings that take liberties 
with the text. A few notable examples would 
be Brahms’s German Requiem and Britten’s 
War Requiem. Like these two examples, Daley 
also takes liberty with the requiem text both 
by omitting standard texts and including other 
texts and poems that offer both solace and 
comfort to those left behind. Jake Neeley, a 
member of the Elmer Iseler Singers, originally 
commissioned the work and Daley was given 
complete freedom to compose whatever she 
wanted. Her decision to compose a requiem 
came after hearing a performance of Howells 
Requiem and learning that Neeley was nursing 
a terminally ill loved one at the time of the 
commission. Her working title for the piece 
was Requiem for a Friend, a fitting title for this 
work of remembrance, solace, and comfort. 
Soprano Rebecca Whalen-Martin suggests 
that Daley “has a way of getting to the heart 
of every song she writes. The flow, the rhythm, 
the line, the chordal structures, they all lend a 
beautifully sensitive voice to the poetry. Like 
an extension of the poetry itself.” This is evident 
in the way she sets the texts she has chosen 
for her requiem. We offer Daley’s Requiem for a 
Friend tonight in remembrance of those men 
and women past and present who bravely 
gave of themselves so that we might live in 
relative safety and freedom. 
Thank you once again for joining us tonight. 
It has been an honour working with this 
group of fine singers and collaborators to 
put together a program of remembrance to 
commemorate the centenary of the World 
War I armistice. Lest we forget!

Stuart Sladden 
Guest Conductor, Da Camera Singers

The South Alberta Light Horse & Holy Trinity Anglican Church
Over the last 100 years, Canada’s military units have undergone many name 
changes and mergers.  In 2006, the amalgamation of the South Alberta Light 
Horse with the 19th Alberta Dragoons formally joined Alberta’s two oldest 
cavalry units.
Cavalry Regiments were particularly suited to Alberta’s terrain and Canada 
recognized this capability early on.  During the Boer War, many cowboys, farmers 
and ranchers from across Alberta answered the call of duty and fought on 
horseback in South Africa as scouts and mounted riflemen.  Upon their return, 
these veterans continued to pressure the Federal Government to stand-up official 
units in Alberta.  For Edmonton, two key personalities who spearheaded this was 

a young William Griesbach and Frederick Jamieson, and their unit was born in 1908 as the 19th Alberta 
Dragoons. 
While a Commanding Officer is charged with the overall well-being of his officers and soldiers, a 
Regimental Chaplain has traditionally accompanied soldiers with a view to addressing their spiritual well-
being.  With the stand-up of the new Regiment in Edmonton, the veteran Lieutenant-Colonel Belcher was 
selected as Commanding Officer and the first Regimental Chaplain was the Reverend H.A. Gray.
By 1911, a Regimental Armoury was built at 10310 – 85th Avenue.  This proximity to the Holy Trinity 
Anglican Church established a long-standing relationship to this day and is reflected by the two Regimental 
colours and one Regimental flag which have been laid up in this church since 1964. 
With the stand-up of Edmonton’s first infantry unit in 1908, the Dragoons were asked to provide their 
Regimental chaplain to consecrate the newly acquired Regimental colours of the 101st Edmonton Fusiliers.  
These Colours were duly consecrated by the Venerable Archdeacon Gray in 1911.  Training for the Dragoons 
continued to be conducted in the local Edmonton area and included numerous church parades at the Holy 
Trinity Anglican Church.  With the outbreak of the War in 1914, the Dragoons were mobilised and departed 
Edmonton for Camp Valcartier and ultimately France.  The prior year saw the appointment of Regimental 
Chaplain assumed by the Reverend C Carruthers.
Following the First World War, the Dragoons continued parading at the Connaught Armouries in Strathcona 
and at various other locations in Northern Alberta.  The depression resulted in a decrease in Federal 
spending and a resulting decrease in Regimental activities.  The Regiment continued to conduct its 
training on horseback and in 1939, provided the guard and escort for the visit of King George VI and Queen 
Elizabeth.  With war again on the horizon, thought turned to mobilization and recruiting up to strength 
but ultimately the Dragoons were to be made dormant and not called up. As a result, on May 3rd, 1942, 
the Regimental Flag of the 19th Alberta Dragoons placed safely in the Holy Trinity at a “Laying Away of the 
Colours” service under the direction of the Regimental Chaplain, Honourary Captain WM Nainby.  During 
the period between the outbreak of the war and 1942, the Regiment recruited over 75 officers and 1000 
other ranks for service with the Army, Navy, and Air Force.
In 1946, the Dragoons were brought back to life and joined with Edmonton’s infantry regiment, the 
Edmonton Fusiliers.  The Regiment was to retrieve its Regimental flag in 1950 from Holy Trinity with 
Reverend Caption Nainby overseeing their retrieval.  Training continued with the Dragoons being charged 
with maintaining security on the Alaska Highway as an armoured car regiment.  The three Regimental 
Colours were also trooped down Whyte Avenue in an official parade in 1952.  
By mid-1950s, the post-war peace dividend had arrived and in 1964, the Dragoons were notified that 
they were to be once again made dormant.  While not struck off the order of battle, the Regiment was to 
be reduced to zero strength.  In November 1964, the King’s Colour of the 19th Alberta Dragoons, along 
with the Regimental Colours and King’s Colour of the 101st Edmonton Fusiliers, were laid up once more in 
Holy Trinity Church.  The Regimental Chaplain, Captain the Reverend Canon T.L. Leadbeater oversaw this 
ceremony. 
In 1978, the Federal Government recognized that Edmonton required its armoured soldiers.  B Squadron, 
the South Alberta Light Horse was duly stood up to fulfill this requirement.  The 2006 amalgamation of 
the 19th Alberta Dragoons and the South Alberta Light Horse officially linked the history and heritage of 
these two fine units under its current name.  While the Dragoons were dormant for over 40 years, their 
exceptional history and close ties to the Holy Trinity Anglican Church are now a part of the South Alberta 
Light Horse lineage.



In Flanders Fields – Eleanor Daley
Text: John McCrae

In Flanders fields the poppies blow
Between the crosses, row on row,
That mark our place; and in the sky
The larks, still bravely singing, fly
Scarce heard amid the guns below.

We are the Dead.  
Short days ago we lived, felt dawn, saw sunset 
glow,
Loved and were loved, and now we lie 

In Flanders fields.

Take up our quarrel with the foe:
To you from failing hands we throw 
The torch; be yours to hold it high.
If ye break faith with us who die
We shall not sleep, though poppies grow
In Flanders fields.

There Will Come Soft Rains – Brian Holmes
Text: Sara Teasdale

Spring in wartime
I feel the Spring far off, far off,
The faint far scent of bud and leaf 
Oh how can Spring take heart to come
To a world in grief?

The sun turns north, the days grow long,
Later the evening star grows bright 
How can the daylight linger on
For men to fight,
Still fight?

The grass is waking in the ground,
Soon it will rise and blow in waves 
How can it have the heart to sway
Over the graves,
New graves?

Under the boughs where lovers walked
The apple-blooms will shed their breath 
But what of all the lovers now
Parted by death,

Gray Death?

There Will Come Soft Rains
There will come soft rains and the smell of the 
ground,
And swallows circling with their shimmering 
sound;

And frogs in the pool singing at night,
And wild plum trees in tremulous white;

Robins will wear their feathery fire,
Whistling their whims on a low fence-wire;

And not one will know of the war, not one
Will care at last when it is done.

Not one would mind, neither bird nor tree,
If mankind perished utterly;

And Spring herself when she woke at dawn
Would scarcely know that we were gone.

Translations

Ubi Caritas – Mark Burrows
Text: Traditional Latin

Ubi caritas et amor,
Deus ibi est.
Congregavit nos in unum Christi amor.

Exsultemus et in ipso jucundemur.
Timeamus et amemus Deum vivum.
Et ex corde diligamus nos sincero.

Where there is charity and love,
God is there.
The love of Christ has gathered us together:
Let us rejoice and be glad in it.
Let us revere and love the living God.
And from a sincere heart let us love one another.

Prayer of St. Francis – Allen Pote
Text: Traditionally attributed to St. Francis of Assisi

Lord, make me an instrument of thy peace.
Where there is hatred, let me sow love.
Where there is injury, thy pardon, Lord.
Where there is doubt, let there be faith.

Oh, Lord, make me an instrument of thy peace.
Where there’s despair let me bring hope.
Where there is darkness, let there be light,
Where there is sadness, let there be joy.

O Divine Master, 
Grant that I may not so much seek to be consoled 

as to console.
To be understood as to understand,
To be loved as to love.

Oh, Lord, make me an instrument of thy peace.
Where there is hatred, let me sow love.
For it is in giving that we receive,
And it is in pardoning that we are pardoned.
And it is in dying that we are born to eternal life.

Peace – Aaron Pike
Text: Louis N. Parker

Honour to the immortal dead that great white 
company of shining souls
Who gave their youth that the world might grow 
old in peace
Their name liveth for evermore
These nobly played their parts
These heard the call for God and King and home
They gave their all

Since ye who pass in quest of happy hours
Behold the price at which those hours were 
bought
Strew here the fragrance of memorial flowers
A silent tribute of a grateful thought

Ode to Death – Gustav Holst
Text: Walt Whitman

Come lovely and soothing death,
Undulate round the world, serenely arriving, 
arriving,
In the day, in the night, to all to each,
Sooner or later delicate death.

Prais’d be the fathomless universe,
For life and joy, and for objects and knowledge 
curious,
And for love, sweet love – but praise! Praise! Praise!
For the sure-enwinding arms of cool-enfolding 
death.

Dark mother always gliding near with soft feet,
Have none changed for thee a chant of fullest 
welcome?
Then I chant it for thee, I glorify thee above all,
I bring thee a song that when thou must indeed 
come, come unfalteringly.

Approach strong deliveress,
When it is so, when thou hast taken them I 
joyously sing the dead,
Lost in the loving floating ocean of thee,

Laved in the flood of thy bliss O death.

From me to thee glad serenades,
Dances for thee I propose saluting thee, 
adornments and feastings for thee,
And the sights of the open landscape and the 
high-spread sky are fitting,
And life and the fields, and the huge and 
thoughtful night.

The night in silence under many a star,
The ocean shore and the husky whispering wave 
whose voice I know,
And the soul turning to thee O vast and well-veil’d 
death,
And the body gratefully nestling close to thee.

Over the tree-tops I float thee a song,
Over the rising and sinking waves, over the myriad 
fields and the prairies wide,
Over the dense-pack’d cities all and the teeming 
wharves and ways,
I float this carol with joy, with joy to thee O death.



Requiem – Eleanor Daley

Movement 1: Text: From the Missa pro defunctis and Carolyn Smart

Requiem aeternam dona eis, Domine
Requiem aeternam dona eis sempiternam 
requiem.
(Grant them eternal rest, O Lord, grant them 
everlasting rest)

Each night I listened for your call,
When your call stopped
I held my breath, suspended,
I’d grow accustomed to a dialogue with silence,
Then wait for the sounds of night
You, dying, and I but witness to the end

Movement 2: Text: Psalm 130

Out of the deep have I called unto Thee, O Lord: 
Lord hear my voice.
O let Thine ears consider well the voice of my 
complaint.
If thou Lord wilt be extreme to mark what is done 
amiss:
O Lord, who may abide it?
For there is mercy with Thee:
Therefore shalt Thou be feared.

I look for the Lord: my soul doth wait for Him:
And in His word is my trust.
My soul fleeth unto the Lord: before the morning 
watch, I say, 
O Israel, trust in the Lord, 
For with the Lord there is mercy:
And with Him is plenteous redemption.
And He shall redeem Israel from their sins.

Movement 3: Text: From Rev. 21: 3, 4

I heard a voice out of heaven saying,
“Behold the dwelling of God is with all people
And God shall dwell with them
And they shall be God’s people.
God shall be with them and the voice of weeping 
shall no more be heard;
And God shall wipe away all tears from their eyes,
And there shall be no more death, neither sorrow, 
nor crying,
Neither shall there be any more pain,

For the former things are passed away.”
Lux aeterna luceat eis, Domine.
(Light eternal shine upon them, Lord)

I am the resurrection and the life, saith the Lord:
He that believeth in me, though he were dead, yet 
shall he live:
And whosoever liveth and believeth in me shall 
never die.

Movement 4: Text: Anonymous

Do not stand at my grave and weep.
I am not there, I do not sleep.
I am a thousand winds that blow, 
I am the diamond glint on snow,
I am the sunlight on ripened grain,
I am the gentle morning rain.
And when you wake in the morning’s hush,

I am the sweet uplifting rush of quiet birds in 
circled flight.
I am the soft stars that shine at night.
Do not stand at my grave and cry,
I am not there, I did not die.

Movement 5: Text: From the Burial Service 1662 Book of Common Prayer

I heard a voice from heaven saying unto me,
“Blessed are the dead who die in the Lord, 

for they rest from their labours:
Even so saith the spirit.”

Movement 6: Text: From the Burial Service 1662 Book of Common Prayer

In the midst of life we are in death.
Thou knowest, Lord the secrets of our hearts;
Shut not Thy merciful ears to our prayer;
But spare us, Lord most holy.

Lord most holy, O God most mighty,
O holy and merciful Saviour, 

Thou most worthy Judge Eternal,
Suffer us not, at out last hour,
For any pains of death to fall from Thee.
Spare us, Lord most holy.

Movement 7: Text: From Missa pro defunctis and Carolyn Smart

Requiem aeternam dona eis, Domine
Requiem aeternam dona eis sempiternam requiem.
The stillness is a room I’ve moved into,
And you are not here,
You are gone.
The dark heart of a night without song.

Grant them eternal rest, O Lord, grant them 
everlasting rest

Movement 8: Text: From Missa pro defunctis and Russian Benediction

Go forth upon Thy journey from this world, O Christian soul, 
in the name of God the Father, The Son and Holy Spirit,
In company with the blessed angels and archangels and all the heavenly host.
May Thy portion this day be in peace and Thy dwelling place in Jerusalem.

In paradisum deducant angeli, 
In tuo adventu suscipiant te martyres,
Et perducant te in civitatem sanctam Jerusalem.

Chorus  angelorum, 
Angelorum te suscipiat, 
Et cum Lazaro paupere, 
Aeternam habeas requiem.

Requiem aeternam dona eis, Domine
Requiem aeternam dona eis sempiternam 
requiem.

May the angels receive thee in paradise.
At thy coming may the martyrs receive Thee 
And bring Thee into the Holy city Jerusalem

May the choir of angels receive thee
And with lazarus, once a beggar,
May thou have eternal rest

Grant them eternal rest, O Lord,  
grant them everlasting rest
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PRO CORO CANADA

GOOD FRIDAY
AT THE WINSPEAR

CONDUCTED BY MICHAEL ZAUGG

FRIDAY, APRIL 19, 2019 - 7:30PM
THE FRANCIS WINSPEAR CENTRE FOR MUSIC

FEATURING MASS IN E-MINOR BY ANTON BRUCKNER

WITH DA CAMERA SINGERS

TICKETS AVAILABLE AT WWW.PROCORO.CA/GOODFRIDAY2019



EDMONTON SYMPHONY ORCHESTRA

HANDEL’S MESSIAH
WITH DA CAMERA SINGERS & CHRONOS VOCAL ENSEMBLE

DECEMBER 14 & 15, 2018 - 7:30PM
THE FRANCIS WINSPEAR CENTRE FOR MUSIC

CONDUCTED BY JEAN-MARIE ZEITOUNI

TICKETS AVAILABLE AT THE WINSPEAR CENTRE BOX OFFICE (WWW.WINSPEARCENTRE.COM/TICKETS)

DECEMBER 16, 2018 - 2:00PM

ENTER PROMO CODE:

TO RECEIVE A 20% DISCOUNT


